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2009 Paul and Christiane Cooper Prize in Music Composition, 
awarded to him for this composition. Paul Cooper was a 
founding faculty member of the Shepherd School 
and composer-in-residence of Rice University. 
The reverberative acoustics of Stude Concert Hall magnify the slightest 
sound made by the audience. Your care and courtesy will be appreciated. 
The taking of photographs and use of recording equipment are prohibited. 
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Chasse royale et Orage . . Hector Berlioz 
Hector Berlioz's Royal Hunt and Storm was composed as the entr'acte 
between Act III and Act IV of his massive opera Les Troyens. Akin to his ro-
mantic contemporaries, Berlioz believed in the power of the orchestra to ex-
press the feelings of the characters on stage. Despite the work's lack of vocal 
accompaniment, Berlioz meticulously staged the scene. All stage directions 
are written directly in the score. Due to Berlioz's fondness for elaborate pro-
ductions, the scene for the Royal Hunt and Storm took the stage-hands al-
most an hour to prepare and thus was consistently one of the first things to be 
cut in performance of the opera. Realizing the difficulty of placing it in the 
opera, Berlioz arranged the entr'acte for concert performance. In this ar-
rangement, Berlioz cuts the off-stage brass section and a chorus that origi-
nally sang at the height of the storm. The large orchestra that is left reflects 
the enormity of Berlioz's conception. 
Berlioz was said to be an unrestrained romantic in his youth, whose pas-
sion was so great that he would cry over particularly tragic poetry and litera-
ture. His inspiration for Les Troyens is Virgil's epic poem The Aeneid. The 
opera begins as Aeneas and his fellow Trojans arrive in Carthage after a long 
journey at sea. Upon his arrival the goddess Juno persuades Dido's mother, 
the goddess Venus, to envision a Trojan- Carthaginian reign, made possible 
through the union of Dido and Aeneas. The Royal Hunt and Storm is the mu-
sical representation of Dido and Aeneas' discovery of their mutual love. The 
work begins with the evocation of a forest with a cave in the background and 
water nymphs lying by a pond ( as represented by the opening woodwind 
solos). A hunting party is introduced with an attention-grabbing horn call. 
An anxious cry in the violas introduces Dido, who has become lost in the for-
est. The hunters enter and then disperse as lightning strikes and the stage 
grows chaotic. Aeneas is separated from his party and seeks shelter with Dido 
in a cave, where they discover their mutual attraction. As the storm subsides, 
a chorus - absent in this orchestral version - sings cries of "Italie," a sign 
from the gods that Aeneas was destined to leave the ill-fated Dido and conti-
nue on to Rome. 
- Note by Julia Immel 
Everest . Aaron Alon 
While researching the Romantic sublime, I came across a chapter in a 
book by Scott Lankford, titled Everest and the Impossible. It struck me that, 
for the climber even more than for the average onlooker, Mount Everest pos-
sesses a certain awesome quality that takes hold of the imagination. The 
dream of conquering Everest led to many early attempts to climb it, and only 
those who were single-minded in their determination were eventually able 
to endure the early, treacherous climbs. 
In this piece, I have attempted to represent the vicissitudes of the climb, 
while unifying the music carefully through the opening four-note motive and 
a short harmonic progression which soon follows. The fate of this basic musi-
cal material is bound up in the experience of the climber, especially as (s)he 
reaches the summit. As with the climber's single-mindedness, the piece reso-
lutely clings to these materials, even as the moods and textures shift. But the 
moment that most captured my imagination was when the summit is reached. 
What would a climber feel? While still keeping to the same musical material, 
I explore how what we expect from that material may give way to strange, new 
emotions, where joy and despair, awe and terror, and pride and insignificance 
coexist. These seemingly incongruous pairings were the trademarks of the 
Romantic sublime, an experiential goal of the Romantics, where nature of the 
arts elevated man to the highest level of feeling. 
Everest was composed as my doctoral thesis, with Professor Anthony 
Brandt as my advisor. While working on the piece, I wrote with the Shepherd 
School Symphony Orchestra in mind. It was my hope that Everest would high-
light many different orchestral colors and textures and provide the orchestra 
a rewarding new work to perform. It is a great honor to have this piece pre-
miered by one of the country 's finest student orchestras. This work is dedi-
cated to my dear friend Deb Murphy. 
- Note by the composer 
AARON ALON's music has been performed around the world by such ac-
claimed musicians as Leone Buyse, Jan Davidson, Andrea Ceccomori, Cath-
erine Branch, Mark Whatley, and new music groups Sounds New and the Vien-
tos Trio. His works have been included on three labels and awarded numerous 
national and international composition honors, including those from ASCAP; 
the National Association of Composers; the National Federation of Music 
Clubs; the Society of Composers, Inc.; Meet the Composer; the Lotte Lehmann 
Foundation; the Renee B. Fisher Composer Awards; and Mu Phi Epsilon . 
Mr. Alon is a member of ASCAP and a past chapter president of Mu Phi 
Epsilon. He is also highly active as a teacher. He is the composition depart-
ment head for the American Festival for the Arts and an adjunct instructor 
of music theory and composition at Alvin Community College. He has also 
taught for The Shepherd School of Music. Current projects include an opera 
with librettist Michael Remson, a musical with lyricist Joe Barnes, a new work 
for solo saxophone for Dr. Jeffrey E. Vickers ; and a cycle of songs for bass 
David Keck. In his spare time, Mr. Alon is also an amateur writer of plays and 
other prose. 
Mr. Alon holds a Doctor of Musical Arts degree from The Shepherd School 
of Music, a Master of Music degree from The Cleveland Institute of Music, 
and a Bachelor of Arts degree from the University of Chicago. His past teach-
ers include Karim Al-Zand, Anthony Brandt, Shih-Hui Chen, Jean Milew, 
Marta Ptaszynska, and Orianna Webb. 
Symphony No. 6 in D Major, Op. 60. . Antonin Dvorak 
Prior to his trip to America that yielded his well known "New World Sym-
phony," Antonin Dvorak spent most of his career working in Vienna. His 
compositions were being created in an artistic environment that was defined 
by the work of Johannes Brahms, whose symphonies were permeated by clas-
sical forms as cast by the great Ludwig van Beethoven. When beginning his 
Symphony No. 6 in 1880, Dvorak strove to meet the Viennese expectation of 
classical forms while maintaining a sense of his own Czech heritage. Dvorak 
thus incorporated rhythmic and melodic elements of Czech dance and folk 
song while drawing upon forms, keys, and orchestral colors similar to those 
used in Brahms' Symphony No. 2, written just three years earlier. 
The work's debut was affected by the political ethos of the time. Although 
the symphony was intended for the Vienna Philharmonic, Dvorak's reputation 
as a Czech composer and the identifiably Slavic influences in his work pre-
vented its intended premiere. Anti-Czech sentiment was growing in the Aus-
trian capital, and the Philharmonic musicians themselves were against per-
forming the work. Instead, the symphony had its debut with the Czech Philhar-
monic in 1881 and the Vienna Philharmonic did not perform it until 1942. 
The first movement begins with a Brahmsian lyrical theme. Like Brahms' 
Symphony No. 2, the ¾ meter and simplicity of the opening D major theme give 
the symphony a buoyant and traditional start. Within a sonata form Dvorak in 
eludes heavier, dance-like sections to contrast with the traditional form over-
all and its principal themes. The slow second movement is in rondo form. The 
melody is a simple song, contrasted only by a weighty dance-like section. A 
brief and dramatic minor section, in deference to Brahms, interrupts the song, 
but lasts only briefly before the movement returns to its earlier simplicity. The 
Scherzo of the symphony, more than the other movements, reflects Dvorak's 
Czech nationalism. The fast triple meter alternating with a duple feeling is 
characteristic of the furiant, a folk dance. The fourth movement brings back 
the main themes of the other movements. The length and scope of colors Dvo-
rak achieves in this movement alone is modeled directly on the last movement 
of Brahms' Second Symphony. The glorious brass chorale ends the symphony 
with a literal bang in a glorious D Major. 
- Note by Julia Immel 
BIOGRAPHY 
Romanian violinist, composer, and conductor CRISTIAN MACELARU 
started studying music at the age of six in his native country. After winning 
top prizes in the National Music Olympiad of Romania (1994, 1996, 1997), 
Mr. Macelaru attended the Interlochen Arts Academy in Michigan, where he 
furthered his studies in both violin and conducting. Upon his graduation, he 
moved to Miami, where he received a Bachelor of Music degree from the 
University of Miami. While in Miami, Mr. Macelaru was assistant conduc-
tor of the University of Miami Symphony Orchestra, associate conductor of 
the Florida Youth Orchestra, conductor and founder of the Clarke Chamber 
Players, and concertmaster of the Miami Symphony Orchestra. He has per-
formed recitals throughout the United States, Europe, and China, as well as 
with orchestras such as the Houston Symphony Orchestra, the Miami Sym-
phony Orchestra, the Naples Philharmonic, and the Banatul Philharmonic. 
Mr. Macelaru recently received the Master of Music degree in violin perfor-
mance from The Shepherd School of Music under the guidance of Sergiu Luca 
and completed a Master of Music degree in conducting with Larry Rachlejf. 
He is currently Staff Conductor at the Shepherd School, a conductor with the 
Houston Youth Symphony, and the founder and artistic director of the Crisa-
lis Music Project. Visit www.CrisalisMusicProject.org. 
UPCOMING ORCHESTRA CONCERTS 
Friday, Feb. 12, 8:00 p.m. - SHEPHERD SCHOOL SYMPHONY ORCHESTRA 
Larry Rachlejf, conductor PROGRAM: Sibelius - Night Ride and Sunrise, 
Op. 55; Mozart - Piano Concerto No. 20 in D Minor, K. 466 ( Jeewon Lee, 
soloist; Cristian Macelaru, conductor); Rachmaninoff- Isle of the Dead, 
Op. 29; R. Strauss - Till Eulenspiegels lustige Streiche, Op. 28. 
Stude Concert Hall. Free admission. 
Saturday, Feb. 13, 8:00 p.m. - SHEPHERD SCHOOL CHAMBER ORCHESTRA 
Larry Rachlejf, conductor PROGRAM: Handel - Suite from "Water Music"; 
Haydn - Symphony No. 96 in D Major, "Miracle"; Ethan Greene -A Mouth-
ful of Gravel (2009; Premiere) (Cristian Macelaru, conductor); and Lalo 
Schifrin - Tangos Concertantes (Cho-Liang Lin, violin). 
Stude Concert Hall. Free admission. 
RICE 
